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Abstract: The so-called “octopus norm” was originally described by Pindar and Theognis.
It represented the way in which a poet could adapt to contingent circumstances without
abdicating his own sensibility, grasping what might be appropriate to say or not to say in
relation to a specific audience or context. This contribution considers two occurrences of this
so-called norm in the works of the Emperor Julian, revealing a polemical use of the image
of the octopus. This study primarily attempts to contextualize the two Julian passages,
highlighting their sources, and to clarify the polemical value of his use of the “octopus
norm”, which is very different from the virtuous manner suggested by the archaic poets.
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The owl, for all his feathers, was a-cold;

The hare limp’d trembling through the frozen grass,
And silent was the flock in woolly fold.

(John Keats)

1. Introduction

Sixty years ago, Bruno Gentili published an important contribution theorizing the
so-called “octopus norm”, a contribution that he later redefined and improved in a well-
known volume of 1984, itself updated and expanded several times (see Gentili 1965,
pp- 70-88; Gentili 1984, pp. 153-202; Gentili 2006, pp. 186-236. More recently see
Sudrez de la Torre 2015 and see also Debiasi 2013). This so-called “octopus norm” derives
from an image present in Pindar ("Q2 Tékvov, movtiov Bnpodg meTpoiov /X pw Tl HdALoTor
VOOV /TPOT@EPWY Mo KL TIOAMETTLY OWAEL/TE TTxpedVTL & EmauvioaLs kY /EANOT
dAAoix ppdvel') and in Theognis (Qvpé, pidovg kaTd VTG EMioTPEPe TOLKIAOV FB0g,
/6pyNv ovppioywv AvTy’ ékaotog €xeL/TOVALTIOV 6pyTHV Toxe TOAVTTAGKOV, OG TOTL
TETENL, /THL TTPOOOAROTL, TOIOG I0€TV £@dvn. /ViV peV TS é@émov, ToTe §” dAAolog
XPOX Yivov. /KpéoowY ToL 0@ YiveTal dtpomng?).

This image, or norm, expresses the poet’s effort to adapt to contingent circumstances
without abdicating his own poetic sensibility or nature, grasping what might be appropriate
to say or not to say in relation to a specific audience. In this manner, the poet’s ability is
revealed through his assuming an adaptable attitude, being sensitive to the social context
in which he is working, and eliminating any difficulty in communicating with his hearers.

I intend here to consider two occurrences of this precept—which in antiquity was
much reaffirmed (see Peretti 1953, pp. 42-9, 93-104; Tosi 2017, n. 677; De Martin 2021,
pp- 132-33)—that occur in the works of the Emperor Julian and that reveal a polemical
use of the norm: in one case, it is the emperor himself who has to defend himself from the
accusation of being inconsistent like an octopus; and in the other, it is Julian who accuses
Paul of Tarsus of behaving as an octopus, in reference to his contradictory statements
about God.
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I propose primarily to contextualize the two Julian passages, highlighting their sources
to the extent possible, and clarifying the polemical value of the “octopus norm”, which
Julian uses in a manner very different from the virtuous one suggested by the archaic
poets. In this way, it will be easy to note how a traditional motif can be used in a reverse or
contradictory meaning even by an author like Julian, who famously proposed himself as
the restorer of classical paideia.

2. Julian and the Failed Imitation of the Octopus

Composed at the end of February 363 when Julian was about to leave Antioch to
undertake his dangerous campaign against Persia (see McLynn 2020),> Misopogon is a work
that eludes precise literary definition (see Marcone 2020, pp. 340-42; Niccolai 2023, p. 179):
it contains undoubted satirical traits, evident elements from the Cynic-Stoic diatribe, and
entirely original aspects, such as his self-praise in the context of the accusations leveled at
him by the Antiochenes.

From this perspective, Julian—who appears with uncut hair and a full beard in a
city that cannot tolerate such a style—explicitly recalls the recommendation of Theognis
that the Antiochenes accuse him of not respecting: Otk olofx avOpnhmolg 6AETY, 000E
EmaveéTng €1 ToD @edyvidog, 000E LT TOV GPOUOLOVILEVOY TALG TETPXLG TTOADTIOVY, SAA
N Aeyouévn Mukévog aypotkio Te kol apadior kol ap eATepior TPOC VTG EMLITNOEVETAL
mtapd oo

It is easy to notice how the criticism reported—and only apparently accepted—by
Julian lets transpire an adherence to the Theognidean recommendation. This recommen-
dation, however, no longer refers to the poet’s behavior but is adapted more generally,
almost in a proverbial sense, to knowing how to live appropriately by adapting to the social
contexts in which one finds oneself. In other words, for the Antiochenes, adapting to the
habits and customs of a region is a virtuous behavior demonstrating the ability to know how
to be in the world, while Julian’s way of presenting himself demonstrates wildness, ignorance,
and stupidity, comparable to the way of life of the inhabitants of the island of Mykonos,
proverbially known for poverty and sordidness (see Prato and Micalella 1979, p. 114).

It should be noted here that, as has been said, Julian accepts the criticism of the
Antiochenes only in appearance because in reality it offers him the opportunity to better
explain the reasons for his own behavior. It is not by whim that he appears in Antioch
with unkempt hair and a thick beard, nor only by character (#00og), as the Antiochenes
would have it (€itx oVk €&eoTiv amoBécOaL ViV kal peTapadelv €l TL TPOTEPOV HUIV
gypoikov #0og évetpden;’). Rather, his appearance clearly expresses his own way of
life (¢60¢), formed in the course of a practice lasting over thirty years and intentionally
chosen, so much so that it becomes a kind of second nature that is truly difficult to change:
"Efog, @aot, devtépn @LOoLg: @UoeL udxeoBaL &' EpyoV, ETEV TPLAKOVTX LEAETNY AQETV XL
TICYXAAETIOV, GAAWG TE KXL HETA TOOXUTNG EYYEVOUEVNV THiG XXAETTOTNTOG €Ol O¢ 1idn
mAelw TolTWYV E0TiV."

From this perspective, Julian boasts of contradicting with his own way of presenting
himself the so-called “octopus norm” and, consequently, the expectations of the Antioch-
enes because in this way he manifests his own £00g, which the tutor patiently modeled for
a long time based on the values transmitted by the classics:

20yyvwTe obv gupol- ddwpt yap 6v avt éuot SikxldTEPOV ULONOETE, TOV

QLATeXONpOVX TTXLd Xy YV, 66 e Kol TOTE EAVTTEL, piocy 680V elvat dLddokw,

kol VOV i{TLdg €oti pot Tiig Tpog Ludg dmexBelag, Evepyxodpevog Tf Yuxij kod

GOTEP EVIVTIOONG OTIEP EYE HEV OUK €BOVASOUNY TOTE, 6 8¢ bg 8 TL XApLeV

oLV HEAX TTPOBUHWG EVeTOeL, KAAGY Olpal oepvOTNTX THYV &ypPOLKioY KXl

ow@poohyNy TV dvatodnoioy, dvdpelav de TO i elkely Talg émbupiotg
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unde evdodpova TodTy viveoBat. "E@n 6¢ poi moAAdkig, €V lote, pa Alx
kol Movooag, 6 modaxywyog €Tt madopiewy koudfi- “My oe maxpamelBéTw TO
TATI00G TEV NALKLWTEY el T OEoxTpor PePOUEVOV OpexOfival moTe Torvnol
Tfig Béxg. Trmodpouliag eémbBupeis; €0t map” ‘Ounpe de&LOTXTX TETOMUEVT):
AafBov eme&fe to BLpAlov. Toug mavTouipovg akoveLg 6pXNOTAG; Ex Xalpely
xUTOUG: AvdpLkwTEPOV Ttaepd Tolg Palaé Ly opxelTal To HeLpdkix: oL OE EXELG
KOaxpwdov 1ov duov Kkl ©dOv Tov Anpddokov. "EoTt kal @uTd map” ot
TIOAAG TEPTTVOTEPX AKOVO XL TGV OPWHEVWYV- ,AfAw 87 ToTE TOlOV ATTOAAWVOG
mapa Pwpdv/Polvikog VEOV Epvog dvepxOpevov Evonoo’, Kol 1 devopreoon
tiic KaAunpotig vijoog kai té Tiig Kipkng omidaia kol 6 ‘AAkLv6ov kijmog: €U io0t,

TOUTWY 0LSEY St TepTTVOTEPOV.””

Julian’s response, which contrasts the accusers” #ifo¢ with his own £60g, therefore
suggests an intentional choice that can be placed in a reflection, attested for example by
the Pseudo-Plutarch De liberis educandis, which defines character (#60¢) as a consolidated
habit (¢00¢) over a long period of time—as demonstrated by the example of the puppies
raised by Lycurgus, the famous Spartan legislator. Lycurgus took two puppies born of the
same parents and raised them in completely different ways, teaching one to be greedy and
incompetent and the other to be skilled at scenting and hunting. Then, when the Spartans
were assembled, he called the dogs, placed before them a bowlful of food and a hare, and
let them loose; immediately the first one pounced on the hare, while the other leaped on the
bowl. Then Lycurgus explained that the dogs were born of the same parents but had been
raised in completely different ways: so one became greedy; the other suited to hunting.® In
this same sense, returning to the passage of Misopogon under examination, Julian’s behavior,
which the Antiochenes did not like, was not so much the result of a wild character but the
consequence of a choice and of a way of life.

The polemical reference to the character (0og) that does not change—in contrast
with the mere external changeability of the octopus—finds a significant confirmation in a
reflection by Plutarch on the similarity between friends. In this context, Plutarch also cites
the Theognidean recommendation, underlining however that in the octopus the change
does not touch the depth of the person but only the skin, whereas in the relationship
between friends a deeper similarity is required in reference to character (#6n), feelings,
activities, and inclinations: the friend will therefore have a stable and strong character
(#00og) if he wants to resemble his friends because he will have to bear many passions, be
versatile, fluid, and easily transformable.”

The Plutarch passage, although referring to the relationship between friends, allows us
to focus on the fact that the image of the change of the octopus cannot be used in reference
to the change of character (f{0og) because the second is related to a profound aspect of the
person, while the first touches the surface of the man. In this sense, if character (6og) is a
consolidated habit (£60¢), the request for change made of Julian by the Antiochenes appears
even more contradictory since his second nature evidently cannot bend to a different way
of living, which would undoubtedly be contradictory and therefore false.

On closer inspection, however, one can easily discern in the Julian passage an ironic
intention on the part of the emperor. In this perspective, though with an evident antiphrastic
value, it seems interesting to recall a passage by Philostratus who, presenting a sophist
Egyptian of the same name devoted to philosophy together with Cleopatra,'’ had made the
Egyptian queen’s lifestyle the sophist’s own, respecting the Theognidean recommendation,
so much so as to resemble her and to be the object of satire for his effeminacy:

Olbax kol PAdoTpatov TOVv Alydmtiov KAeomdtpy puev ovpu@lAoco@oivta
11} BaolAldL, co@LoThy 8¢ mPoopnBEévTa, Emeldn AGYyov d€xV TToCVIIYUPLKNY
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APHOOTO Kol TIOLKIANY, YUVALKL ELVOV, T KL otdTO TO @LAOAOYELY TPLENYV €lXEY,
00eVv Kal TTpGOOVV TLVeEG ETT XUTEH TOOE TO EAEYELOV-
mocvodov 6pyny toxe PAootpdtov, 66 KAeomdtpa

VOV TPOoOAR oG TOLOG 10TV méporton.!!

The passage is of interest because it represents by way of parody the consequences
of unconditionally adopting someone else’s lifestyle, which is an evident denaturing of
one’s own deepest characteristics. This result is even more problematic in the case of a
philosopher, who by adaptation assumes a lifestyle so effeminate as to be the object of
satire: the behavior of the very wise (mévoo@og) Philostratus is far from the ability (co@in)
recommended by Theognis and indeed represents its clearest contradiction.

From this perspective, the controversy that Julian is waging with the inhabitants of
Antioch and his own determination to wear a “philosophical” beard also emerges more
clearly, even if it costs him the accusation of being compared to a goat: he does not want to
resemble beardless boys and hairless women, as had happened—I may add—to Cleopatra’s
Philostratus. He, rather, intends to distinguish himself from the Antiochenes who, despite
being old, out of softness and weakness compete to resemble their sons and daughters and
to hide their virility:

Noupioyn 8¢ undeig dvoxepaivelv eue ¢ oKOUPaTL: ddwul yap adTOG TNV

Uiy HOTEP Ol TPAYOL TO YEVELOV EXWYV, EEOV OlUXL ALlOV OTO TIOLETY KXl

PIAGV, 6TIOIOV Ol KXAOL TEV Taidwv ExovoLy dmaoal Te ol YU VHIKeG, olg QUOEL

mPOoEe0TL TO Epdoplov. “YTUelg 8¢ kal €V T YHpa (NAODVTEG TOVUG UGV XOTEHV

ViExg kol Tog BuyaTépag LTO AP PdTNTOC Blov kKol lowg amaAdTNTOG TPHTIOV

AEOV ETILUEAGG EpYdleoBe, TOV dvdpa bMOEAIVOVTEG KAl TP adELKVOVTEG dLd

TOU LETOTIOV K&l 00X GOTEP NUELG EK TEHV Yvébwv.'?

In the light of this literary and wisdom tradition, which does not hesitate to see the
octopus as a fearful animal, imitated by malicious and cunning people,' Julian’s wild
behavior—his pride in being accused on account of his lifestyle and his determination to
preserve his €00og, the legacy of the teachings of his tutor, and of the paideia, which the
emperor could not renounce (see Smith 1995, pp. 23—48) under penalty of distorting his
own identity—will appear much clearer.

3. Paul and the Changing Views on God

Contra Galilaeos, composed by Julian in Antioch in the winter of 362-363 and, thus, only
a short time before and in the same social and cultural context as Misopogon, is known to
have reached us only partially and indirectly.'* In fragment 20 of Emanuela Masaracchia’s
edition, Julian accuses Paul of being contradictory on account of his stating that only the
Jews are God’s property, in agreement with what Moses and Jesus say, while elsewhere,
when he wants to convert the pagans to Christianity, he states that even the Gentiles belong
to God, as he declares in Rom. 3:29 (7] Tovdaiwv 6 Bedg pévov; ovxl Kol EBVEV; Vol Kal
EOVEV).

This contradiction leads Julian to apply the image of the octopus to Paul. The apos-
tle, depending on the circumstances, changes his opinions about God, just as the octo-
pus changes color when it comes into contact with rocks: Kaitot totto Oxvudoat d&ov
Omep ToU TTaxbAOVL. TIPog Yap TOX KRG, (GOTEP Ol TTOAVTIOdEG TTPOG TAG TEETPXG, AAAATTEL TA
mepl Tot Beod d6ypate, ote pev Tovdalovg uévov v kAnpovouiav tot Beod eivort
dratervopevog, ALY 8¢ Tobg "EAM Vg avamelf@wy abtd mpootiBeoBot, Aéywv- “um
Tovdaiwy 6 Bedc néVoV, ouxl 8¢ Kol E0VEV- Vi kol £0vEv”.1°

Here it is not so much a question of going into the details of the doctrinal contents
to which Julian is addressing himself—and more generally of the debate between pagans
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and Christians!®

—as of grasping the depth of the Pauline contradiction denounced by
the emperor and the use of the image of the octopus in the polemical perspective already
outlined in the previous pages of this essay. It immediately appears evident that Paul’s
changeability of opinion, according to Julian, is not simply caused by a lack of conceptual
coherence but is the fruit of an intentional choice by the apostle, who, by presenting the
Gentiles as God’s property, seeks to lead them to himself—that is, to associate them with his
own faith. In other words, Julian is explicitly accusing Paul of proselytizing, without fear of
contradicting himself, Moses, or even Jesus. This perspective will appear even clearer if we
pay attention to two important aspects of Julian’s text, which require careful analysis—the
verb dvamei®w and the image of the octopus—that here the emperor seems to use with an
even more polemical value than the examples noted previously.

In the Greek language, the verb dvameiBw can have the positive meaning of “to per-
suade or convince” or the negative meaning of “to seduce, deceive, or corrupt”. It is quite
significant that only with this meaning does the verb appear in two other surviving frag-
ments of Contra Galilaeos. In the first case, Julian uses the verb in reference to the Midianite
woman who had seduced an Israelite to idolatry: El Tig bu&v &véyvw tobg Aptbuoig,
OldeVv & Adyw. Emeldn yap @not tov TeAeoBévTa 6 BeeApeymp petd Tijg dvamelodong
AUTOV YU VXLKOG OTOXELPIX AP OV ATMEKTELVEY XIOXPE KAl GOV VN POTATE TPXOULKTL, dLd
TG whtpog, enol, madoug T yuveike...!” In the second case, the emperor makes ex-
plicit reference to Jesus who seduced the worst kinds of men: “O 6¢ 'Inootg avameioog TO
XelpLoTov T&v mop” iy . .'8 From these parallels it, therefore, appears evident that in
the passage under discussion (C. Gal. fr. 20), Julian uses the verb dvamei®w with a clearly
negative meaning, aimed at underlining Paul’s attempt to change his mind about God in
order to win over new followers.

In this perspective, even the reference to the image of the octopus acquires a much
more ironic and polemical value than one might imagine at first glance. A passage from
Plutarch, in fact, allows us to understand better the purpose of Julian comparing Paul to
the octopus and the image of the apostle that he intends to present. In De sollertia animalium,
Plutarch offers a series of examples of animals that are cunning in attacking and capturing
their prey (t¥ig " émuxeLpnTikiig Kol ONpevTLKTiG SeLVOTNTOG XUTEY €V TTOAAOIG COPloUXTX
KXTLOETY %G’rwlg) and, after having spoken of the starfish, the torpedo fish, the anglerfish,
and the cuttlefish, he focuses on the octopus, whose change of color was made famous
by the well-known verses of Pindar and Theognis: Té&v 8¢ moAvmédwv Tfig XxpOxg THV
duenprv 6 te Iivoapog mepLfonTov memoinkev eimev ‘movtiov Onpog <meTpaiov> xpwTi
UIALOTX VOOV/TIPOC PEPWYV T8O xLG TIOALEOOLY OWiAeL:” Kol @0y VLG Opoiwe “TTOVAUTTOd0G
V60V {oxe TOAUX GOV, BS TTOTL TETPY, /Tf| Tep OO, Tolog i€ty Epdvn. 2

We should note that, unlike the chameleon that changes nature out of shyness and
cowardice, the change of color in the octopus is not an emotional reaction but an inten-
tional change: in this way, the octopus flees what it fears and takes what it feeds on,
capturing with deception the prey that, precisely because it is deceived, does not try
to escape, and escaping the predators that pass by: Tob 8¢ moAbmod0g EpyoV €0TV 0V
400G N HETAPBOAY HETHPIAAEL VAP EK TTPOVOLXG, UNX VT XPOHEVOG TOD AavBdvely &
dedLe kol AP aveLy Olg TPEPETAL: TTUPXKPOVOUEVOG YOP <TA HEV> oldpel uf @ebyovTa
T8 & EkQevYeL TpePXOReEVX. 2!

This Plutarchan passage opens a perspective on the behavior of the octopus that is
far from that proposed as a model by Pindar and Theognis. Plutarch emphasizes that
the octopus changes color not only to defend itself but also to attack, that this change is
intentional, and that its action is based on deception, so that the prey, which is not alarmed,
allows itself to be captured without realizing it.
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Because of this description, one can understand how Julian is attacking Paul in a much
more subtle and incisive way: he does not simply accuse the apostle of being contradictory
with respect to opinions on God but also of acting with deception to attract new followers.
In other words, unpacking the comparison implicit in Julian’s words, just as the octopus
uses the deception of changing color to capture its prey, so Paul uses deception by affirming
that the pagans are God'’s property, to seduce them, as the verb dvame{@w suggests, and to
add them to the number of his followers. In this sense, the image of the octopus, which
Julian proposes almost in passing, permits a sarcastic anti-Christian charge of notable
intensity to shine through.

4. Conclusions

Another passage from Misopogon allows us to reach the conclusion of this contribution.
Misopogon, as we have seen, is the other text—very close to Contra Galilaeos—in which Julian
defends himself from the accusation of not respecting the Theognidean recommendation
inspired by the behavior of the octopus. Now, once again, we are guided by the occurrences
of avamelfw.

Indeed, it cannot be overlooked that the verb recurs with significant insistence in a short
space of time in relation to Julian’s education under the guidance of his tutor Mardonius:

Aewvog e dvémeloe Yépwy, OV Kl DHEIG OC 6VTH UEIALOTH XITIOTXTOV TGV

EUEV emtndevudtTwy 6p0Bg mololvTeg ELAAOLOOPEITE poL, kol TOUTOV OF,

el fote, O GAAWYV eEnmatuévov. ‘Ovouxta fkel mPog LHEG TTOAAAKLG

kwppdodueva, TTAdTwy kol Zwkpdtng kol ApLtototéAng kod OedpxoTog:

gkelvolg 6 yvépwv oUtog meloBelg LTIO APPOCHVNG, EMELTX EUE VEOV €LPLYV,

EpxoTNY AOYWwYV, GVEMELOEV ¢, €l T TEVTx ékelvwy (MAwTHG yevoiuny,

dpelvwy Eoopat TV HEV SAAWY avOpOhTIWY Towg 0udevog—ou yap elvai pot

TPOG XOTOUG THY JIAAXY —, EpacvTol 0 advTwg. Eyd 66—o00 yap eixov 6 Tu

TIOLGE—TTeLODELG OUKETL SUVXUAL HETXOETOXL, KXl TDTA E0EAWY TTOANGKLG. . .22

Beyond the ironic game with which Julian places the blame for his own pedagogue
on his shoulders and with which he suggests that the great classics of ancient thought are
known only thanks to the satire of comedy, it is noteworthy to see how the verb dvoreiOw
is used twice to indicate the educational work of Mardonius directed to the future emperor,
educated in the values of classical tradition, which are so far removed from the cultural
panorama and lifestyle of the Antiochenes. Julian did not resist his teacher’s work of
persuasion, as his own life testimony demonstrates and as is also proved in the specific
passage in question—the two occurrences of the verb me{@w, both in the passive—which
clearly indicates the acceptance of the teaching of Mardonius.

In this relationship between persuader and persuaded, there is no trace of deception
or corruption but everything appears transparent and crystalline, even though the em-
peror’s lifestyle and cultural background are misunderstood and even contested by the
Antiochenes. In all this, we can once again see a point of contact between the passages
of Misopogon and Contra Galiaeos examined here. The duo of the persuader Mardonius
and the persuaded Julian seems to be opposed by that of the seducer Paul and the pagans
seduced to become his followers: the first pair is based on truth, the second on deception;
the first is founded on coherence, the second on contradiction; the first appears ancient and
aristocratic, the second recent and vulgar.

With apparently simple prose, an essential style, and an allusive procedure typical of
the writers of his time (see Prato 1989), Julian communicates much more than he explicitly
says. The irony, which is typical of noble souls such as his, allows him to remodel a
recommendation so characteristic of Greek literature that it has crossed it for almost a
millennium. What was an ideal for the archaic poet becomes the accusation from which he
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defends himself and the blame he attributes to the enemy: nothing deserves more attention
and respect than what the master had taught him, and which finds its foundation in fidelity
to the most authentic spirit of the Hellenic tradition.
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Notes

1

Pind. Hym. fr. 43 (Maehler 1975, p. 12): “O son, make your mind most like the skin of the rocky sea creature in all the cities you
visit; readily praise the person who is present, but think differently at other times” (transl. Race 1997).

Theog. El. 1,213-218 (Young 1971, pp. 15-6): “My heart, keep turning a versatile disposition in accordance with all your friends,
mingling with it the mood which each one has. Adopt the mood of the cunning octopus which seems to resemble the rock
to which it clings. Now follow along in this direction, now take on a different complexion. Cleverness is in truth superior to
inflexibility” (transl. Gerber 1999).

More generally on the Antiochian contest see (Elm 2012, pp. 269-335).

Iul. Misop. 20,349D (Nesselrath 2015, pp. 189-90): “"You do not know,” you answer, ‘how to mix with people, and you
cannot approve of the maxim of Theognis, for you do not imitate the polypus which takes on the colours of the rocks. Nay
rather you behave to all men with the proverbial Myconian boorishness and ignorance and stupidity’” (transl. Wright 1913);
see (De Martin 2021, p. 135).

Tul. Misop. 23,353A (Nesselrath 2015, p. 193): “What then, you will ask, is it not possible even now for me to lay aside my
character, and to repent of the boorish temper that was bred in me in earlier days?” (transl. Wright 1913).

Tul. Misop. 23,353A (Nesselrath 2015, p. 194): “Habit, as the saying goes, is second nature. But to fight with nature is hard; and
to shake off the training of thirty years is very difficult, especially when it was carried on with such painful effort, and I am
already more than thirty years old” (transl. Wright 1913). For possible parallels of this expression see (Fontaine et al. 1987, p. 336;
Nesselrath 2015, p. 194).

Tul. Misop. 21,351B-352A (Nesselrath 2015, pp. 191-92): “Therefore forgive me. For I hand over to you instead of myself one
whom you will more justly detest, I mean that curmudgeon my tutor who even used to harass me by teaching me to walk in
one straight path and now he is responsible for my quarrel with you. It was he who wrought in my soul and as it were carved
therein what I did not then desire, though he was very zealous in implanting it, as though he were producing some charming
characteristic; and boorishness he called dignity, lack of taste he called sobriety, and not yielding to one’s desires or achieving
happiness by that means he called manliness. I assure you, by Zeus and the Muses, that while I was still a mere boy my tutor
would often say to me: "Never let the crowd of your playmates who flock to the theatres lead you into the mistake of craving for
such spectacles as these. Have you a passion for horse races? There is one in Homer, very cleverly described. Take the book and
study it. Do you hear them talking about dancers in pantomime? Leave them alone! Among the Phaeacians the youths dance in
more manly fashion. And for citharode you have Phemius; for singer Demodocus. Moreover there are in Homer many plants
more delightful to hear of than those that we can see: “Even so did I once see the young shoot of a date palm springing up near
the altar of Apollo on Delos.” And consider the wooded island of Calypso and the caves of Circe and the garden of Alcinous;
be assured that you will never see anything more delightful than these’” (transl. Wright 1913). See (Fontaine et al. 1987, p. 335;
Moreno Molina 2023, pp. 307-8).

Cf. Plut. Lib. educ. 4,2F-3B (Paton et al. 1993, pp. 4-5) Ko yap T ¥i0og <€00c> 0Tl moAvXpdVIOV, Kol Tag HOLKAG APETAG
E0LKAG &V TIG AéYT, OUK &V TL MATULULEAETY 0O&eLev. EVI OE Trepl TOVTWY ETL Torpodely ot X pnodie vog dmaAAdEopoc Tod [Ett]
TePL AOTEHV pNKOVELY. AVKODPYOG Yap 6 TV Aakedatpoviwy vopoBETng dUo OKOAXKXG TGV aOTEV YOVEWY AxBdV 0LdeEY
opolwg GAARAOLG Ay xYEV, AN TOV HEV AlX VOV ATEPNVE Ko OLVELW POV, TOV 8 EELxvebely kal Onpdv SuvaTdV. €lTd moTe TEHV
Aakedaxtpoviwy elg TadTO CUVEIAEYUEVWY, “LEYEAT] TOL SOTIH TTPOG APETTIG XTNOLY 0TIV, &Vvdpeg,” Epnoe, ‘Aakedxtpdviot, Kol
€0m kol octdetort kod drdaxokoAlat ko Plwv dywyai, kod €y TadTa LUTY AOTika &) HAAX TTOW oW @ VEPL.” EIT TPOT XY XYV
TOUG OKUAXKXG dLx@iike, KxTaDelg elg HEoOV AOTEd0 Kol AxywoV KXTELOY TV OKVAIKWY. Kl 6 HEV €M TOV AXYWOV
N&ev, 6 8" em v AoTdd o Gdpunoe. TV 8¢ Aakedxtpoviwy 006émw oVUPXAETY ExOVTwY Tl 0T ®dTE TOUTO dUvaTal Kaxt Tl
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10

13

15

BovAbrevog Toug okUAaKAG Emedeikvuey, ‘oUToL YoVEWY,” EQN, “TE&V adOTEHV Ap@OTEPOL, SLXPOPOL d& TUXOVTEG Ay WYTiG O HEV
Alxvog 6 ¢ OnpevThg drmoPEPnke.” Kol epl pHEV E0&V Kol Blwv dpkelTw TADTX.

Cf. Plut. Amic. mult. 9,96F-97B (Paton et al. 1993, pp. 195-96) Tig obv €oTiv oVTwg €mimovog kol peTEBOAOG
kol Txvtodamog &vOpwmog, HGoTe MOAAOIG €xxvTOV EEOHOLODV KAl TTPOOXPUOTTELY Kol WY KXTXYEASV TOU ®edyvidog
TRPXLVOUVTOG ‘MOVAUTIOd0G VooV Toxe TOAO@pPOVOGg, O¢ TOTL TETPEY, /T Tep OUAROY, Tolog idelv E€@dvn; kaitol TOU
TOAUTI000G ol petaxoAal P&Oog oVk Exovoly, GAAL mepl xOTHV YiYVOVTAL TNV EM@EVELRY, OTLVEOTNTL KXl U vOTNTL
TG AMOPPOLXG TEHV TANOLXCOVTWY dvaAapufBdvovooy- ol de @Alxt ta #8n (nTobol cvveEouolotv kal Ta 71é6n Kol TOoug
Abdyoug kod Ta Emtndedpata kol tag dtxbéoelg. IlpwTéwg Tivog odk evTLXODG 006E MEVL XPNOoTOU TO EPyoV, SAN LTO
yonTelxg EXVTOV €ig ETEPOV €100G €€ ETEPOV HETXAAITTOVTOG £V TEH XUTE TIOAAAKLG, Q@LAOAGYOLE OLVAVXYLYVOOKOVTOG
Kol TAXLOTOAG OUYKOVIOHEVOU Kol @LAODYPOLE OUYKLVIYETOUVTOG KAl @LAOTOTHLG CUUHEBVOKOHEVOV Kol TIOALTLKOLG
oVVXPXXLPEOLACOVTOG, dlary fBovG E0Tioy OUK EXOVTOG. GG dE TNV AOXNHUATLOTOV Ol QUOLKOL K&l GXPWOUXTOV OLOIXV KXl
OANV Aéyovoly <Tolg moLdTNoLV> DTTOKELHEVNV KAL TPETIOUEVTY L DTGV VOV HEV PAEyeoBaL ViV & eEvypalveoBal, ToTe &’
e&oepobodot miyvvodat & adbig, obTwe dpa Tij TOAL @Al YLV UtokeloBaL derjoel TOALTIXBT] kKl TTOAOTPOTIOV Kol Uy pdrv
Kol padlov peTBAAAELY. SAN 7 @Al 0TAOLHOY TL (NTEl Kl BER L0V HOOG KL SUETATTTWTOV EV L8 Xdpa ko ovvnBeia.

On the use of the term “sophist” see (Stanton 1973).

Philostr. Sophist. 1,5,486 (Kayser 1871, p. 9): “I am aware that Philostratus the Egyptian also, though he studied philosophy with
Queen Cleopatra, was called a sophist. This was because he adopted the panegyrical and highly-coloured type of eloquence;
which came of associating with a woman who regarded even the love of letters as a sensuous pleasure. Hence the following elegiac
couplet was composed as a parody aimed at him: Acquire the temperament of that very wise man, Philostratus, who, fresh from
his intimacy with Cleopatra, has taken on colours like hers” (transl. Wright 1922); see (Barbagli 2019, p. 48). Julian’s knowledge
of Philostratus” works has been discussed without reaching any clear conclusions: see (Bouffartigue 1992, pp. 27 and 321).

Tul. Misop. 3,338D-339A (Nesselrath 2015, p. 176): ”“And let no one suppose that I am offended by your satire. For I myself
furnish you with an excuse for it by wearing my chin as goats do, when I might, I suppose, make it smooth and bare as handsome
youths wear theirs, and all women, who are endowed by nature with loveliness. But you, since even in your old age you emulate
your own sons and daughters by your soft and delicate way of living, or perhaps by your effeminate dispositions, carefully
make your chins smooth, and your manhood you barely reveal and slightly indicate by your foreheads, not by your jaws as I do”
(transl. Wright 1913); see (Niccolai 2023, pp. 181-82, 203—-4).

Cf. Plut. Quaest. nat. 19,916B-F (Hubert 2001a, pp. 15-8) I16Tepov, ig Oed@paoTog HeTO, deIAGV EOTL POOEL (FHoV- STV
oUV TaporxOij TPEMOUEVOV TE TMVELUXTL, CUHHETAPIAAEL TO Xp&por kobdrep EvOpwmog- d1d kol AéAekTot “Tol pev ydp Te
KokoU TPETTETOL X PAG ; 1) TOUTO TPOG TNV HETAPOANY TOXVEHG AéAeKkTOL TIPOG O TNV EEopolw oty 00X KX VEHG; LETHRIANEL Yap
oUTwg, HoTe THY XPdory olg &v TANOLELN TETPLg Opotobv- tpog 6 kol ITivoapog émoinoe ‘movtiov Onpog xpwTi pédAtoTa véov
TPOCPEPWY TEOKLG TIOALETOLY OpiAel, Kol B0y VLG ‘“TOVAUTIOd0G VOOV Tox e TOAVXPOOV, BG TIOTL TTETPY), Tf} TTPOCOUIAT O, TOIOG
81V E@dvn.” ToUTO O K&l TOUG Taxvovpyla Kol SeLvOTNTL LTTEPPEPOVTG EXELY TO ETULTHOEV X AéYOVOLY, bg LTEP TOD AxBelY
kol SLxuyelv T Toug mANolov ExvTolg del dmetkdCely TOAUTIOdL. 1) kaxBdmep EoBTiTL TH X pda vopilov ot xpiioBat, padiwg obTwg
7 PovAeTol peTeVOLOUEVOY. dp” 0TV THV UEV dpX TV axOTOG EVIdwot ToD Tédbovug delong, Ta 6¢ kbpLx Thg aitixg v 8AAoLg EoTi;
okomet 8, kKt ‘EumedokAéx “yvoug 6Tt mévTwy elolv dmoppoal 600" EyEvovTo-’ 00 Yap (OwV pHdVov ovde @UTHV 00dE
Yfig kol OoAGTTNG, dAAY Kok AlBwV GrteLloty €VOeAeXEBE TTOAAY PEVUXTX KXl X XAKOD K&l O1dhpov: Kal Yap @B€yyeTal mévTa
Kol 60wde TG pelv del TL kol @BeipeoBol oLVeEXHG Kl Yap EAEeLS 1) Emrmdnioelg ToLoUoL TG drmoppoixls, Ol HeV EUTAOKAG
XOTEV oL de AN YAG oL & (HoeLg TLvag Kol TTePLEAdTELG DTTOTIOEUEVOL. HAALOTX O TGV TTRPIAWYV TTETPHV ETUPPALIVOUEVWY KXl
P1XopEVWY UTIO THiG OXASTTNG drmévat pHépn Kol BpxOopoTo TTOAAS KL AETTTA <€IKOG> CLVEXEG, & TOIG XPOUXOLY SAAAAWY
Sl @EPOVTA TOIG HEV BASAOLG O TIPOTIKOXETAL> TOUALOLY> GAAX AxVO&VEL TTEPLOALOBEVOVTX TEV TTUKVOTEPOVG EXOVTWYV
TOPOVG 7| dLeKOEOVTX THV LA VOTEPOVG. O O TTIOAUTIOVG THY TE OGPKX TIPOOLOETY xVOTOOEV dvOPMVLDING Kl TOAVTTOPOG KAl
SeKTLKOG dmoppoL&Y E0TLY, dTav Te delom, TE MVELUXTL TPETTOUEVOG Kol TPETIWY OloV E0@LYEE TO OBUX Kol CLVAYXYEY,
&oTe MPoodéxeThul KAl OTEYELY EMTOATG TAG TGV €YYUg drmoppolog. Kol yap ) TPaxOTNG HETA THig LXAXKOTNTOG EALKXG
TIXPEXOVOX TOIG ETLPEPOUEVOLG HEPEDTL, LT} OKEOXVVVUEVOLG GAN” 40 pOLLOHEVOLG KXl TIPOOHEVOLOL, 0UYXPOV<Y AmepydleToL>
THY EMLQEEVELXY <TOIG EYYUSTATX. TEKUAPLOV 88 THiG adTlog HEY X TO phTe ToUTOV TaoLY £&opotolodal Toig AN olov uite TOV
XOXLXAEO VT TOLG AEVKOIE XPOUXOLY, AN HOVOLG EKETEPOV, BV TKIG drmoppoiuts TOPOVE CLUUETPOVG EXOVOLY.

On the tradition of this text see recently (Crawford 2022).

Iul. C. Gal. fr. 20,106B (Masaracchia 1990, p. 111): “Though in Paul’s case this is strange. For according to circumstances he keeps
changing his views about God, as the polypus changes to match the rocks, and now he insists that the Jews alone are God’s
portion, and then again, when he is trying to persuade the Hellenes to take sides with him, he says: ‘Do not think that he is the
God of Jews only, but also of Gentil es: yea of Gentiles also’” (transl. Wright 1923, modified); see (De Giorgi 2017, pp. 100-1).
For a framing of the fragment in the history of the controversy between pagans and Christians see (Rinaldi 1998, pp. 459-60)
(with extensive bibliography).
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17 Tul. C. Gal. fr. 33,160D (Masaracchia 1990, pp. 128-29): "If any of you has read the Book of Numbers he knows what I mean. For
when Phinehas had seized with his own hand and slain the man who had dedicated himself to Baal-peor, and with him the woman
who had persuaded him, striking her with a shameful and most painful wound through the belly...” (transl. Wright 1923). The
negative meaning of the verb dvame{fw is better understood in the light of the broader biblical passage (Num. 25:1-9), which
Julian shows he knows well and in which reference is made to the fornication of the Israelites with the daughters of Moab
and to the killing of the Israelite and the woman in the alcove: cf. Num. 25:1-3.7-8 (Wevers 1982, pp. 295-98) Kal katéAvoev
TopanA ev Zattip- kol €BeBNAGON 6 Aoog Ekmopveboat eig Tag Ovyatépag Mwdf3. kol EkdAeoory adToUg i Toig Bvolag TV
EWDOAWY XOTEYV, Kol EQayev 6 Axdg TEV BLOoLBY xOTEHV, Kol TPOTEKVVIIOXY TOIG £I0MAOLG adTEHV. Kol ETeAETON TopanA 16
BeeApeydp- [...]. Koad idorv Purveeg viog EAealap viod Axporv Tod lepéwg E&ovéotn ek HEOOV THG CLVXYWYTG, Kol AxB v
OELPOUEOTNY €V Tij XELPL eloTABeV dmiow TOD dvBpdmov Tol IopanAitov eig TV KAULVOV Kol ATTEKEVTNOEY JULPOTEPOVG, TOV
Te &vOpwmov ToVv IopoamAl v kol THY Yuvaike d1a TG WATPoG aOTHG: KL EXOOTO H TANYY 8710 LIGSY TopanA. On Julian and
the Bible see (Ugenti 2017).

18 Iul. C. Gal. fr. 41,191E (Masaracchia 1990, p. 136). Celsus had already made a similar accusation: Orig. C. Cels.
1,62 (Borret 1967, p. 244) Metd Taxdta & €mmel pnde tOV ApLOUOV TGV AMOOTOAWYV EMLOTANEVOG Jékn eltev 1) Evdexd Twag
eCapTroduevoy ToV Tnootv ExvTs EmppiToug avbpdmovg, TEAGVAG KXl vadTaG TOLG TTOVHPOTATOUG, HETA TOVTWY Tiide KAKETE
XOTOV ATTOdESpRKEVAL, Ao XPBG KAl YATXpws Tpopdg ovvdyovta; 2,46 (Borret 1967, p. 388) Ildg & o0 Peddetar 6 Aéywv
mopd 6 KéAow Tovdoiog étL mapav déxa vadtag xal TEAGVaG ToUG ECwWAETTATOVG Hovovg €ide kal 00de ToOTOUG ATTAVTAG;
see (Greenwood 2016).

9 Plut. Soll. anim. 27,978B (Hubert 2001b, p. 57): ” As for cleverness in attacking and catching prey, we may perceive subtle examples

of it in many different species” (transl. Cherniss and Helmbold 1957).

20 Plut. Soll. anim. 27,978E (Hubert 2001b, p. 58): ”As for the octopus’ change of colour, Pindar has made it celebrated in the words
To all the cities to which you resort/Bring a mind like the changing skin of the rocky sea creature; and Theognis likewise: Be
minded like the octopus” hue:/The colour of its rock will meet the view” (transl. Cherniss and Helmbold 1957, modified).

21 Plut. Soll. anim. 27,978F (Hubert 2001b, pp. 58-9): ”"But this same action on the part of the octopus is not an emotional response, but

a deliberate change, since it uses this device to escape what it fears and to capture what it feeds on: by this deceit it can both seize

the latter, which does not try to escape, and avoid the former, which proceeds on its way” (transl. Cherniss and Helmbold 1957).

2 Tul. Misop. 24,353B-C (Nesselrath 2015, p. 194): “Yes, it was that terrible old man who convinced me that I ought to do so; and
you also do well to help me to abuse him, since he is of all men most responsible for my way of life; though he too, you must
know, had in his turn been misled by others. Theirs are names that you have often met when they are ridiculed in Comedy—I
mean Plato and Socrates, Aristotle and Theophrastus. This old man in his folly was first convinced by them, and then he got hold
of me, since I was young and loved literature, and convinced me that if I would emulate those famous men in all things I should
become better, not perhaps than other men—for it was not with them that I had to compete—but certainly better than my former
self. Accordingly, since I had no choice in the matter, I obeyed him, and now I am no longer able to change my character, though
indeed I often wish I could...” (transl. Wright 1913).
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